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NEW YORK, SAT0RDAY, MARCH 16, 1867. 

PTJBLKtAttON MflCE, Sd6 BflOADWAY,. 



NEW YORK PHILHARMONIC CONCERT. 



The fourth Concert of the 25th Season of 
the Philharmonic Society was given at Stein- 
way Hall on Saturday evening, the 9th iust., 
before a very large and critical audience. 
The programme was as follows: Overture, 
" Magic Flute," Mozart; Romanza from " Don 
Sebastian "— " Descrto in terra" — Donizetti, 
Signor Lotti; Second Concerto, in F minor, 
t<p. 21, Chopin, Mr. S. B. Mills; Symphony 
No. 2, in D, op. 36, Beethoven ; Cavatina from 
" Don Giovanni "— " II mio tosoro " — Mozart, 
Sigiior Lotti : Tasso, " Poeme Symphonique," 
Liszt. 

The overture is too well known to require 
any comment, but on this occasion its delicate, 
tender and beautiful instrumentation, received 
ample justice at the hands of the conductor 
and the orchestra. Although hardly just to 
particularize where all was so excellent, the. 
wind instruments, and the Fagotti especially, 
deserve admiring mention. 

Beethoven's Symphony No. 2 was always a 
special favorite with us on account of its 
lovely Lar ghetto, than which there is nothing 
more beautiful in music, for pure, expressive 
.melody and fine and varied working, and for its 
wonderfully quaint and fanciful scherzo. The 
other movements arc line and impressive, but 
they do not so strongly individualize them- 
selves in the mind, as the Lar ghetto and Scher- 
zo. The Symphony was finely played. The 
execution was marked by delicacy and preci- 
sion; the tone-coloring was admirable; the 
crescendos were as perfect ns the swell on an 
Organ, while the pianissimos were merely 
hushed breathings ; there was a charming uni- 
formity throughout, as though the vast orches- 
tra was swayed by one impulse, and over all 
there was an air of exquisite refinement, 
which was the harmonizing element, and 
which produced an ensemble effect that posi- 
tively left nothing to be desired. We hold 
■ that this performance could not be surpassed, 
by any of the boasted orchestras of Europe. 

Liszt's Poeme Symphonique, " Tasso," is, in 
our estimation, his instrumental masterpiece. 
It has a clear design ; it is sequential in its 
movements ; it is comprehensive in its work- 
ing, save a not very long passage in the sec- 
ond movement, which is as vague, undecided 
and meaningless, as some of his Mephisto va- 
garies, and over all there is a grand concep- 
tion of the poetic strength of the subject, and 
a profoundly sympathizing expression with 
the sentiments it evolves, and the situations it" 
uevelopes. Liszt's selection of his Tema for 



the leading- thought of his musical poem, was 
an inspiration. This motif, is a melody to 
which the gondoliers of Venice sang the first 
strophe of Tasso's Jerusalem. Liszt heard it* 
noted it and turned it to glorious account. It 
is the pervading tone, and the coloring is 
grandly sombre. It is a wail which seems to 
embody an ineffable sorrow, more vividly and 
more powerfully, than any language]could ex- 
press. Liszt's treatment of this subject in the 
orchestra is bold and masterly; under his 
hands it assumes the utterance of a human 
sorrow, the springs ol which are high intel- 
lectual suffering. The love episode is warm 
and glowing, though tinged with a profound 
melancholy, such as passion disappointed, would 
cast over a nature so poetic, so tender and so 
sensitive. The ultimate triumph is expressed 
by a fierce joy, and a grandeur in subject, 
phrasing and accent which are startling and ex- 
citing to the highest degree. The whole work 
is the most remarkable tone-picture ever de- 
veloped in an orchestra. 

Its performance beggars all praise. Mr. 
Bergmann had grasped the whole scopo and 
meaning of the work, both its conception and 
its sentiment, and his orchestra interpreted 
his reading with a faithfulness and a success, 
for which we have nothing to offer ljut con- 
gratulations and thanks. It was a masterpiece 
of orchestral performance. 

The Chopin Concerto gave the most unqual- 
ified delight to the whole ' audience, not only 
on account of its exquisite beauty as a compo- 
sition, but also for its superb rendering by Mr. 
S. B. Mills. It is very curious in its construc- 
tion, although evidently founded upon the Hum- 
mel model, for the thoughts though continuous 
in sentiment, are fitful and changeful, and, in 
some instances, almost fragmentary, so that a 
clear and sympathetic rendering of the whole, 
work, is a task to try the musical and mental 
metal of a performer. -Then again, the moods 
of Chopin are so variable; the sentiment 
changes so quickly, and the passion is at once 
so vague, so tender and so fierce, that the in- 
terpretation is truly a matter of loving sympa- 
thy, more needed probably for Chopin than 
for any other master. 

Mr. S. B. Mills certainly- grasped the whole 
meaning and sentiment of the work. The 
Maestoso movement, which is full of power, 
with episodes of rare tenderness, was played 
with great accuracy and brilliance; we de- 
tected a certain amount of anxiety in the 
player, which deteriorated, but only in the 
least degree, from the sustained majesty, and 
rendered those meaning and effective rubato 
passages, a little too mathematical as regards 
time; but they were such faint blemishes upon 
ah otherwise perfect performance, that they 
must count for nothing in considering the gen- 
eral result. 

The Larghetto, which is beautiful in the ex- 
treme, was rendered in a faultless manner; 



every shade of sentiment, each phase of 
thought, was tenderly and feelingly inter- 1 
preted, with a delicacy and refinement that 
left nothing to be desired. The Allegro Ft- „ 
voce, which is quaintly imaginative in its vein 
of thought, was played with extraordinary 
brio and unfailing accuracy. The whole work 
abounds in difficulties' of the most difficult 
kind, not in the mere notes but in the phrasing 
and the accentuation, and the fragmentary 
passages of velocity require a finger unerring 
in accuracy, a touch perfct in equality, and at 
once tender and steel-like. In all these points 
Mr. Mills showed a perfect mastery, and on 
no other occasion in public has he proved him* 
self so accomplished and so fine an artist. 
He was greeted with loud applause through* 
out, and the applause was of that kind the 
most flattering to an artist's amour propre, 
namely, bursts of suppressed admiration that 
would burst forth. His performance fully 
justified the enthusiastic recognition it met 
with. 

Signor Lotti sang his first Aria in a grace- 
ful and impassioned manner, but the Aria 
from " Don Giovanni" was beyond his powers. 
There are few tenors who can attack this great 
ana successfully. 

The orchestral programme for the Fifth 
Concert is as follows : Symphony No. 4, in C, 
dp. 38, "Jupiter," Mozart; Symphony Drama- 
tique, "Romeo and Juliet" (1st time), Berlioz; 
Overture, •' Tannhauser," in E, Wagner. 



SEVERINI AND PEASE'S FIFTH 
MORNING CONCERT. 

The concert salori- at Stcinwav's could not 
accommodate the crowd which attended the 
last of this pleasant series of concerts, and the 
great Hall had to be thrown open in conse- 
quence. These concerts have become most 
fashionable, and those attending them were of 
the very cream of society. The- success has 
been so unqualified that we think a second se- 
ries of five Morning Concerts would be highly 
acceptable to the public. The programme of- 
fered at the last concert, and its performance, 
gratified the brilliant assemblage, the per- 
formers being, beside Messrs. Severini aud 
Pease, Miss Nettie Sterling and Mr. S. B. 
Mills. 

Miss Sterling sang a new and very beautiful 
Italian Aria, written expressly for her by Mr. 
A. H. Pease, in a most artistic and effective 
manner, winning a very hearty encore— -ah 
honor which was due equally to the singer and 
the song. She also sang « Oh ! Ask "me not to 
speak," one of Goldbeck's passionate " Love 
Songs," in a most impressive and admirable 
manner, and elicited a second well-deserved 
encore. 

Signor Severini was in excellent voice, and 
sang in his best style. His rendering of the 
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beautiful Aria, " Dalla sua pace," was artistic 
and full of expression. His other selections 
were equally well rendered, and the warm ap- 
plause which he received waB fully deserved. 
Mr. Alfred fi. Pease's very clever and bril- 
liant arrangement of Godfrey's " Mabel 
Waltz/' was played with great dash and effect 

-by the composer and Mr. S. B.. Mills, who vol- 
unteered his valuable .services on this occa- 
sion, and added much to the interest of the' 
programme. Mr. Pease in his recent public 
performances, has given evidence of steady 

• and marked improvement, not only in his 
touch, but in the certainty of his execution. 
He possesses great facility and needs only the 
steadiness which cool nerves will give him, to 
achieve all that his ambition aims at in the 
future. 

Messrs. Severini and Pease will give one 
more of their delightful concerts in aid of the 
Ladies' Southern Relief Fund. 



ITALIAN OPERA. 



This fashionable entertainment is now in full 
operation at the new Academy of Music, in 
Fourteenth street. The largest and most bril- 
liant audience of the season was attracted on 
Wednesday evening, to witness the perform- 
ance of " Faust," presented by the same cast, 
with the exception of Marra for Bellini, 
as at the Winter Garden recently. As no no- 
velty has been produced as yet, but on the 
contrary, only such .works as were given in 
December, special notice is not demanded. 
When the novelties announced as forthcoming 
make their appearance, we shall favor our 
readers with the results of our observations. 



IS IT A JOKE ? IF NOT, WHAT IS IT? 



We' quote the following exquisite extract 
fiom a weekly contemporary. We are pretty 
good at reading riddles, and we think we can 
see the point of a jest as quickly as the next 
man, but this extract puzzles us. If it is a 
jest, it is a sorry one, for it is aimed against 
one whose misfortunes would, in any other 
quarter, have commanded sympathy rather 
than ridicule. If it was was intended for a 
criticism, it is contemptible as a poor specimen 
of slangey ribaldry. We present the thing in 
all its original nastiness : 

(From the WeeHy Review.) 

SiGi Lotti's Farewell Concert; — To part with 
anybody, unless it is a troublesome creditor, is a 
very sad affair.. Perhaps it was owing to this fact 
that tlie farewell concert of Signer Lotti was at- 
tended but by very few. There were scarcly four 
hundred people in Steinway's large hall. The 
friends of the German-Italian tenor evidently 
avoided a scene of sorrow and sadness. It was 
not the tax imposed upon them of paying so much 
for admission. They dreaded tears, . and tears 
they would have shed, if they once more had lis 



tened to the enchanting voice of the tenor. So 
they abstained, and poof Lotti had, to pay dearly 
for his whistling. And yet there were tempta- 
tions enough. There were his friends" ol the 
Arion, who sang as well as they can sing; there 
was Mdlle. Naddi, the French prima donna, who 
gives us a shake whenever we do not want it; 
there was also the great American pianist, Mr. J. 
N. Pattison, who can play everything in his own 
way; and last, there was Signor or Herr Lotti 
himself, who certainly must belong to the Bour- 
bon family, for he has neither learnt nor forgotten 
anything. Shall we speak of the orchestra, to 
which was allotted the enormous task of perform- 
ing the Overtures to "Oberpn," and "Merry 
Wives of Windsor," and that everlasting March 
from " Tannhaus"er?" It certainly did its duty, 
considering that it was led by men like Anschutz 
and Befgmann. There is no mistake about it, 
this affair was a terrible success. 



Death of Dr. Edward Ruggles. — There 
is no name in all the list of Art that has so 
endeared itself to our homes as that which 
heads this article. Dr. Ruggles is known 
over the length and breadth of the land by his 
exquisite cabinet pictures, familiarly called 
"Ruggles Gems." Few artistic albums, or 
Walls of collectors, but hold one or more of 
these trifles, dashed off in a moment, but show 
in touch, color and effect the true artist, and 
the mark of -genius. , 

Dr. Ruggles died at his residence in Brook- 
lyn, on Sunday morning last, aged 50. He 
was- a native of Massachusetts, and after fin- 
ishing his medical studies in Europe, and tra- 
veling extensively in the East, he entered upon 
the practice of his profession , in Brooklyn, 
blending it with his study of Art, the latter, 
during the past few years, filling almost his 
whole time in consequence of the pressing de- 
mand made upon him for the beautiful little 
pictures that grew so rapidly under his hand. 

Dr. Ruggles is also known for marked con- 
tributions to the press on art. He had an in- 
stinctive perception of genius, and was un- 
sparing upon all the shams of art, was a just, 
critic and modest in his appreciation of his 
own works, showing, as the true artist always 
shows, a doubt as to the favorable opinion 
with which the public stamped his efforts. 

His works, though without pretence, will 
always be cherished as jewels, and the artist 
remembered as a kind friend, a good father 
and husband, a useful citizen and a thorough 
gentleman. 

> i • » i — 

Mr. Oscar Pfeiffeu's First Grand Con- 
cert. — Mr. Oscar Pfeiffer will give his first 
grand Concert at Irving Hall this evening 
(Saturday), when he will introduce several of 
his own compositions, and will also play one 
of Liszt's most brilliant Fantasies. Mr. Pfeif- 
fer has an excellent European reputation, not 
only as a Pianist, but as a writer for the piano. 
His compositions exhibit imagination, delicacy 
and refinement, and also ingenuity and bril- 
liance. He has a great grasp of the instru- 



ment and has much rapidity of manipulation, 
and an amplitude of power. He has. also fine 
expression in the cantabile passages. 

Mme. Guiditta Altieri, who has never yet 
appeared in the concert-room, will debut on 
this oocasion. Her reputation, both in Europe 
and South Amerioa, stands high, and we have 
no doubt that she will meet with a decisive 
success. The other artists assisting Mr. Pfeif- 
fer are Mr. Ignatz Pollack and Mr. Rudolf 
Hennig. 

' . M»M 

Mr. L. P. Wheat's Matinee. — The first 
Matinee given by this young and rising pian- 
ist, will take place at Wallack's Theatre, this, 
Saturday afternoon, at 1 o'clock. He will be 
assisted by that Queen of Warblers, Madamo 
Parepa-Rosa, by her husband Carl Rosa, by 
Mr. W. J. Hill, Signor Fortuna, Herr R. Hen- 
nig and Mr. William Dressier. Mr. Wheat is, 
an earnest student, and gives evidenco of a 
fine order of talent, and we hope to see this, 
his first public effort, liberally encouraged. 
Mme. Parepa will sing a new song composed 
expressly for her by Mr. Wheat, who will bo- 
sides, play some of his own compositions. - 



Grand Concert at Steinway H.u.l To- 
Night. — There will be grand concert at 
Steinway Hall this evening (Saturday) for the 
benefit of the Attaches of Irving and Steinway 
Hall. The- bill upon the occasion- presents 
most brilliant attraction, as all the following 
eminent artists will appear : Madame Parepa* 
Rosa, Mr. W. J. Hill, Signor Strini, Herr Carl 
Rosar, Mr. Deitz, trumpet, Mr. Letsch, trom-> 
bone, Mr. Schmidt, horn, Mr. Heind], flute 
and zither, Mr. Eben, flute, Mr. Caulfield, or* 
ganist, Mr. Colby, accompanist, and Mr. Theo. 
Thomas, conductor, and his full orchestra. 



Madame Varian Hoffman delighted our 
cousins in Connecticut at several concerts dur- 
ing last weolc. She met with a brilliant re* 
ception at all and attracted fine audiences. 
Her popularity in the Eastern States is ro» 
markable, her concert engagements there ave* 
raging one or two per week - during the sea» 
son. She is almost equally popular in the 
North and West. Madame Varian Hoffman 
gave a grand concert in Springfield, Mass., last 
night, assisted by Mr. I. B. Poznanski, Signor 
Strini and Mr. Edward Hoffman. 

Madame Clara M. Brinckerhoff has been 
engaged to sing at Carl Wolfsohn-'s last classi- 
cal matinee in Philadelphia, during the present 
month. 

Signor Antonio Barili, the distinguished 
composer and teacher, will give a concert at 
Patterson, N. J., on the 25th inst. On this 
occasion he will introduce lo the public a 
young lady pupil who has a magnificent voice, 
and whose abilities are such as to promise a 
brilliant career for her in the future. Signor 
Barili will also be assisted by some distin* 



